The traditional view of translator as the "servant" of the author has dominated the translation theory for years, but with the "cultural turn", the translators' role has been redefined and their subjectivity in literary translation has caught much attention. This article attempts to take the English version of The Border Town translated by Gladys Yang as an example to show how the translator demonstrates her literary aesthetics and understandings of art into the translation by adopting different translation strategies.
Introduction
The study of translation becomes more and more important as the world is getting more and more closely connected. For the activity of translating involves persons who actually perform the action, namely, translators, the role of the translator is crucially important. The translator's subjectivity, which is the status influenced by subjective and initiative ideas and personal views, is critical for the translator and translating. Zha Mingjian and Tian Yu argue that the essential characteristics of the translator's subjectivity refer to the translator's "active cultural consciousness", "human character" and "aesthetic creativeness" [1] . It is reflected not only by the translator's understanding and rendering of the source text, but also by his choice of translation strategy and method.
The Concept of Subjectivity and the Views on Translator

Origin of Subjectivity and Its Enlightenment to Translation
However, attention to the translator's subjectivity did not arise until the end of the 1970s, and later became more intense when Susan Bassnett and Andre Lefevere have come up with the idea of "the cultural turn" [2] [3] , and raised people's awareness of the role of the translator in translating reality. In the past thirty years, various studies have been carried out concerning the subjectivity of the translator, among which were done by Susan Bassnett (1980) , Theo Hermans (1985) , Andre Lefevere (1992) , Tejaswini Niranjana (1992), Lawrence Venuti (1995) , and Douglas Robinson (1997) . Susan Bassnett, in the Preface of Translation Studies, argues that "two contrasting images of the translator emerged" and that translators' role should be emphasized [4] . Asking questions like "who translates", "who is the subject of translation", and "is the translator allowed to be a subject, to have a subjectivity", Douglas Robinson stressed on "the translator's self-hood or individual agency" [5] . The other theorists' discussions generally focused on the visibility of the translator and the relationship of the transla- 
The Traditional Views on Translators
In order to understand the development of studies on the translator, it is necessary to review the traditional ideas on the roles of translator. On the one hand, for centuries the translator's subjectivity was restricted by traditional translation theory. Before the "cultural turn", translation theory was source-text-dominated.
Therefore, the study of translation at that time only focused on the author and the original text. Translated works were considered inferior, "not only second-hand, but also second rate, and hence not worth too much serious attention" [6] . Influenced by such an attitude towards translation, the traditional role of translator was identified as the "servant" of the author, while assessing fidelity to the original text was primary. Pulled between the two poles: fidelity and treason, the translator faced the dilemma of lacking independence and subjectivity.
On the other hand, the idea about translator was also closely related to the Traditional theory tended to stress "one-to-one notions of correspondence as well as the possibility of literary/linguistic equivalence" [7] . The fluent translation or domesticating translation strategy had occupied the dominant position for years. The word-for-word translation theory required the translator to be "invisible", in other words, to translate the original text into an "invisible translated text" [8] . In this case, the translator should follow the rules and standards of translating, ignoring his own subjectivity. Though as one of the major participants in the activity of translating, the translator was put into a secondary status. There were specific terms referring to the translator's role, for example, "the servant of translation", "the shackled dancer", "the translating machine" and etc.
[1]. From these terms, it is not difficult to find out the implication for the marginalized cultural status of the translator. In such a theoretical background, the translator was required to play transparent, faithful and domesticated roles in translating activity.
The Modern Views on Translators
However, the role of the translator and his subjectivity have been renewed and affirmed with the development of translation theory and translating activities. In the transitional years for translation studies, new translation theories were proposed. The most influential ones are Theo Hermans's manipulation theory, the rewriting theory of Andre Lefevere, and Venuti's resistance translation theory.
The idea that "translating is rewriting" provides a new perspective to study the issue of translation and translator [3] . Early in 1923, Walter Benjamin stressed in his canonical essay "The Task of the Translator" that translation is the "afterlife"
and the "continued life of the literary work" [9] . With the rise of "cultural turn", the concept of translation has been widened and elements capable of being analyzed have become much more numerous. The notions of "patronage", "poetics"
and "ideology" have also become relevant [3] . The study of translation has no longer restricted in "a static and specific text", but expanded and developed in a cultural context [8] . In addition, focus has shifted from the source-text and context to the target-text and context. The emphasis on the role of the reader in investing texts with meaning has led the translator, a reader of the original work in the first place, and his interpretation of the original work to a more important role. More and more significance has been attached to the role of translators and the historical and social functions of their translating activities. As a result, a translator is no longer viewed merely as a passive receiver but rather "an active participant and a contributor to constructing the meaning of the text" [10] .
Therefore, translators in the cultural perspective, not like before, are required to play visible, betrayal and foreignized roles, within which the subjectivity of translators is recognized.
First of all, in the background of modern translation theory, the translator Open Journal of Social Sciences should become visible, which means that translator should maintain his subjectivity. The translator is emancipated from the "sovereign source text", that is to say, is set free from the "sovereign author" [11] . The translator becomes the subject of creation. Secondly, no longer "the servant" of the author, the translator is encouraged to "betray" the author, which means that he needs not to follow the will of the author. Thought the translator's activities are still inevitably under the influence of outside factors, he is able to make choice according to his own criteria, principles or motives. Thirdly, the translator is expected to adopt the foreign translation strategy. Modern translation theorists think that translation aims at communicating linguistic and cultural difference of source language text, improving the status of the translator and translation.
The Translator's Subjectivity Exemplified in The Border Town
Nevertheless, translation theory and the argument on the translator's subjectivity cannot stand on its feet if it is not practiced in translating reality. In the history of modern Chinese literature, the masterpiece Bian Cheng written by Shen
Congwen can't be denied as one of the most readable and culturally heavy-loaded Chinese novel. This novel was ranked second in the top 100 Chinese novels of the 20th century, only after Lu Xu's short stories collection Shout. influenced by her subjectivity. According to Shen Yuzhu, there are four approaches to exert the translator's subjectivity in the translation process: "the choice of the source text", "interpreting the source text", "deciding translation methods" and "expressive ways and translation skills" [12] . Using Gladys Yang's version published by Yilin publishing in 2007, in the following sections, I will discuss the translator's subjectivity by examining Gladys Yang's translating strategy, more specifically, her use of proper stratification, reasonable omission, necessary addition and literary technique [13] . I will use some of the typical examples in the novel to demonstrate how the translator's subjectivity has manifested in translating the original source, in the hope that the analysis will bring a new light into the study of subjectivity. Here, Gladys arranged the sentence pattern in English to express the same idea but with fewer words. For example, she translated"不至于受战争停顿，也 不至于为土匪影响" and "为一种不幸所绊倒， 觉得十分伤心外" , into "not been disrupted by fighting or banditry" and "plunge them into sorrow".
A Brief Introduction of Gladys Yang
Translator Subjectivity Expressions: Proper Stratification
Translator Subjectivity Expressions: Omission
Besides proper stratification, omission is also adopted to achieve a target-reader-friendly style. Though the translator did not translate some part of the target text, it is still reasonable and justifiable, particularly in the case that the original text contains heavily culture-loaded ideas, where only detailed explanation can help the target reader understand its meaning. The Border Town is such a fiction with regional and cultural distinctiveness that it has many culturally heavy-loaded ideas. Therefore, Gladys Yang intentionally omitted some of the sentences in order to avoid reading trouble and uneasiness. For example, there is a passage with an idea of regional gods and local customs. The translator, again, did not translate these lines, instead, providing us suspension points. The cultural implication and connotation behind these few lines is rich and the English language cannot maintain it without any further explanation. There are historical stories with "关夫子(guan fu zi)", "赤兔马(chi tu ma)" and "尉迟公(yu chi gong)" , which are familiar to the Chinese reader but not to the English reader. Gladys could use several passages to explain those terms, but she might risk the charge of explaining not translating. However, to overlook these lines would not have a negative impact on understanding the song. And omission seems to be better than a shoddy work. In this sense, the translator is allowed to and it is reasonable to omit some of the original texts.
Translator Subjectivity Expressions: Adding
Thirdly, the translator can also display her subjectivity by adding more information when it is necessary. Because of the cultural differences, the hidden ideas between the lines can only be felt by the native speakers, but not by an outsider.
Therefore, sometimes it is necessary to add information in order to make the idea complete in the target language. For example, In this passage, Gladys emphasized the image of the old boatman as a honest and sincere man with the help of an additional sentence, "it's not the gift but the thought that counts", to explain the reason for keeping one coin, which means that he cares more about the good intention than the actual help and it lies in typical Chinese value system. In this example, the English version is even better than the Chinese version in rhyming. As Peter Newmark suggests, "where there is a concise symbol, a weird metaphor, a deviant structure, a word that exposes a lexical gap", the translator may have to "improvise" or "import" or improve, both of which are "creative acts" [13] . Playing the role as a creator, the translator is allowed to make choices according to his own aesthetic principles. The following Chinese idioms and their English translations, in another way, show the translator's subjectivity in adjusting the lexical and semantic substitutions in order to achieve "closeness", of which the general principle is that "normal or natural social usage must be rendered by its normal, equally frequent equivalent in any text" [14] . The lexicon and the idea of Xiang Qi (Chinese chess), and ma (horse) have been put into the equivalence of chess and cake, which are literally different but invoke equivalences available for the English reader. 
Translator Subjectivity Expressions: Removement
Conclusion
